MORE THAN FiCTION iN
) ENGLiSH: TRANSLATING AND
%), EDTiNG DIFFERENT LANGUAGES

S




ABOUT ME

—Freelance fiction editor, translotor (ENG/ESP),
sometimes writer.
—Born in Peru, now based in New Brunswick,

Conodo.

—Specialties include prose fiction and poetry,

but I also edit and translate scripts and

comics/mongo/GN.




OBJECTIVES

*¥Discuss inclusive practices while transloting laonguoges

thot are not English into English.

¥Discuss how to communicote tronslotion decisions ond

feedback to authors, editors and other translotors.




INCLUSIVE PRACTICES

Recognize when and Be awore of moments where
where not to localize :ﬁﬁg the craft is influenced by the
to the target culture original languoge’s culture

Moke use of

Be mindful of @&%}L
relioble, adequate

specific ideas

with specific BE) GO | /

resources
words or terms
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R E O G N ' Z E w H E N —Does the audience need the localization?
Consider how fomilior the audience is with

AND NHERE NO]. the culture you’re transloting.

'l' O l O C A l i Z E 'l O As o tronslotor/editor, ask yourself whot
kind of word or term you are tronslating, who

IHE TA R G ET Is the target demographic, and how can you

reoch o balonce between giving the reoder
the necessary information and keeping

immersion.




EXAMPLE

“The Threshold - Why Did She Come’

By Imon Mersol

Translaoted by Robyn Creswell

Salooms: concluding act of
Islamic prayers, solute, good
wishes, regards, compliment,
well, sound, protected (Rekhto

Dictionary)
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RECOGNiZE WHEN
AND WHERE NOT
10 LOCALIZE TO
THE TARGET
CULTURE

IOV

—If some words or terms are localized they con
offect the meaning of the story, poem, etc. Ask
yourself what's the role of the term or word you
want to localize? Would it affect the manuscript and

it’'s meaning?

To avoid toking away any meaning, is important to
check the situation or ask the author (if you have the
chonce) about the meaning behind it if you’re not
sure. Translators need to focus both on the technical
side of translating and as well as the meaning; and
sometimes, to keep that meaning, is important to

leave o word or term in the original longuage.




EXAMPLE

“Heoven Official’s Blessing” (Tian Guan Ci Fu) Vol 1

By Mo Xiong Tong Xiu

Tronslation by Suika
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BE MiINDFUL OF SPECIFIC IDEAS WITH
SPECIFIC WORDS

An author doesn’t use o word just for the soke of it, they select the word becouse of the weight
behind it. So when you encounter a specific word or term thot you need to translote, moke sure
you understond the weight of that word; why the author used it, the context around it, the
meaoning it could carry within the piece itself in the future, etc. Moke sure you understand all of
thot before transloting that word or term.

If there's no equivalent of that word or term in English, the solution suggested before (leaving

the term in the original languoage and providing o translator’s note) con also be applied here.




EXAMPLE

“Ilse Jondo, 14" / “Girl Missing” By Christine Nostlinger

Papier—tiger = Paper tiger




A Y
BE AWARE OF MOMENTS WHERE THE CRAFT i$ }
INFLUENCED BY THE ORiGINAL LANGUAGE'S

CULTURE

“Craft is inseparoble from identity. Croft does not exist outside of society, outside of culture, outside of

power. - Croft in the Real World: Rethinking Fiction Writing and Workshopping

When translators or editors work with international authors, there moy be some conflict about the

“croft.” As Matthew Salesses mentions, when criticizing o piece of writing, most people moy consider o

\
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piece badly written” if it uses o different cultural style thon whot is the “normal” in English. The some

thing can hoppen with editors and translators.




MAKE USE OF
RELIABLE,
ADEQUATE
AND MODERN
RESOURCES
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No one knows everything about every longuoge. Even
If you are transloting a monuscript from your
mother tongue, you may still moke o mistoke or maoy
still be unsure about how to translote some words.

For those coses I recommend to.

—Check reliaoble dictionaries/online resources

—Reoch out to other tronslators
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’ elioble Resources

Before using an online resource, check how relioble they are with simple words and phrases and check

with other tronslotors if they hove use it before. Here’s a list of suggestions from some colleagues!

MULTILINGUAL: ITALIAN:
—Lexilogos —Cactus2000
—bob.la FINNISH:
| URDU: —Uusi Kielemme
» —Rekhta Dictionory —Sonokirjo.fi
| SPANISH: GERMAN:
-‘ —SpanishDictionary —Dict Leo
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Reoch out to other translotors

e Ash P - translator, editor, proofreading, sensitivity reading — Urdu/English -
https.//www.ashpreoads.com/

e Jill Elizabeth Mozzetto - editor, post—translation editor, proofreader, writer —
Italion/German/English — http://www.linkedin.com/in/jilimozzetto

e Travis P. Mueller — tronslotor, editor, and writer — Germon/English

® Anne Trilinguo — translotor, consults, online teacher — Spanish/Finnish/English —
https://www.linkedin.com/in/anneranta/

* Tonyo Gold - editor, translator, coach — French/English — https://tanyagold.com/

Foreign Languoge Editors Dotabase: https://www.linkedin.com/posts/ashpreads_foreign—
longuoge—editors—database—activity-7352042541304733697-aCsi/
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HOW TO COMMUNICATE TRANSLATION <
DECiSIONS AND FEEDBACK TO AUTHORS

e Toke into account their experience with the language in question.

e Moke sure you are both in the some page when it comes to meaning, culture,
etc. This way any discussions about localization will be easier.

* Be open obout all the non—-direct translations you had to make due to

grommar, vocab, etc.

e Be patient and open minded.




Contact me with any questions!

Bluesky: @keilagc.bsky.social =)
e
Instogrom: @keilogc_ ;f\ @

Email: keilogc1316@gmail.com &%\ v \5




